
ARRIVALS>HUNGARY  

SCREENING 7 February 2007 6.30pm 
 
ARRIVALS>HUNGARY SCREENING is an opportunity to show the work of 
five artists and one artist duo met by the curatorial team in Budapest while 
researching ARRIVALS>HUNGARY in June 2006. The screening lasts just 
less than an hour and is broken into three parts with time for breaks. 
 

Part 1. 
 
János Sugár, Do You Know my method?, 2002, 8min 
János Sugár was born in 1958. He studied in the Department of Sculpture 
at the Hungarian Academy of Fine Arts in Budapest. During his studies, 
between 1980 and 1986 he was actively involved in the exhibitions and 
performances of Indigo, an interdisciplinary art group led by Miklós Erdély.  
 
Do You Know My Method? was made in 1998 in Budapest as a response to a 
call by the experimental Béla Balázs Studió. Artists were invited to submit 
films the length of one 35mm film reel and consisting of one take. Sugár has 
since transferred the film to DVD adding credits to the beginning and end. 
 
The work is semi-narrative and has a surrealist overtone. Sugár presents the 
viewer with a series of cut out letters attached to two sides of a stage curtain. 
The letters spell out the words !BREAKFAST OF LOGOS" and !EAT YOUR 
BEING" suggesting ideas of consumption, commodity culture, branding and 
individual consciousness. During the film the narrative deviates in another 
direction as a traditional knife-throwing act comes into the camera"s view. 
 
The phrase !EAT YOUR BEING" is a reference to the 20th Centurary German 
philosopher, Heidegger. Heidegger uses the German word Dasein (Being / 
the essence of existing) to consider the concept of Being. Dasein has a 
particular connection to the finite and the infinite / life and death, which is 
referred to in the film"s knife-throwing sequence. 
 
The title of the work is a direct question to Sugár"s audience, emphasising the 
relationship between artist and viewer. 
 
 
Szabolcs KissPál, L!autre monde, 1998, 2.57min 
Szabolcs KissPál was born in Romania in 1967 and lives and works in 
Budapest. He studied at the Academy of Visual Arts Cluj in Romania from 
1986–1992 and at the Academy of Fine Arts in Budapest from 1993–1998. 
 

Szabolcs KissPál is predominantly a film and video artist. 
 
L!autre monde is an experimental work made from a found Super8 film. In the 
first few seconds a beautiful woman is glimpsed enjoying a garden in full 
bloom. The footage appears old and damaged, the colours yellowing and burn 
marks pocking the footage. Continually interrupting this romantic footage is a 
second film, black with holes punched through it and a sound track of insistent 



hammering. The alternating between the two films continues until they are 
both interrupted by the sight and sound of a sewing machine punching holes 
through the Super8. 
 
KissPál brings in to focus the methodology, machinery and production of 
filmmaking while at the same time addressing the idea of ownership. When 
translated the title of the work reads The Other World but the question is 
whose world is this, the artist"s or the woman"s in the garden?  
 
Szabolcs KissPál"s The Dance is being screened at Turner Contemporary, 
Margate from 19 January until 24 February.  
 
 
Beáta Veszely, Me running down Kincsem Park, the Budapest 
racecourse – without a horse, 1998, 5min 
Beáta Veszely was born in Budapest in 1970. She graduated from the 
Hungarian Academy of Fine Arts in 1994 and obtained an MA in Fine Art 
from Goldsmiths College, University of London in 2000. Veszely is currently 
a research student and director of TIPP, a collaborative research initiative 
between the Hungarian Academy of Fine Arts and Goldsmiths College.  
 
Beáta Veszely often combines digital technology alongside her more 
traditional skills of painting and drawing, as is the case with her installation 
From Life currently on display in our Lower Gallery.   
 
Veszely is interested in the relationship between human beings and 
horses and her work investigates what she understands to be a natural 
connection between the two. In this work Veszely takes the place of the 
horse as a form of role reversal. She physically enacts the task performed 
by horses for mankind"s monetary gain and amusement. 
 
 
Szabolcs KissPál, The Garden of the Blind, 2005, 3.37min 
The Garden of the Blind documents the appearance of the sun captured on 
camera. The lens is unable to record any definition of the sun and only a 
sense of its shape and colour is registered as a bright, white, circular light. 
 
The work makes reference to the 19th century scientist Joseph Antoine 
Ferdinand Plateau who allegedly lost his sight while looking at the sun for a 
continued period. KissPál is testing the materiality and physicality of 
filmmaking. But is also contemplating the physical and physiological process 
of looking.  
 
 



Part 2. 
 
Little Warsaw, The Body of Nefertiti, 2003, 8.18min 
András Gálik born in 1970 and Bálint Havas born in 1971 both in Budapest. 
After finishing their academic training in the visual arts in the mid-90's they set 
up the Little Warsaw initiative as a self-developed umbrella unit for their 
collaborative activities. They have undertaken residencies at the Duende; 
Rotterdam Hungarian Institute; Rome and Artists at Glenfiddich Programme; 
Glenfiddich. 
 
Artists András Gálik and Bálint Havas started working together as the artist 
duo Little Warsaw in the mid-90"s and represented Hungary at the 50th 
Venice Biennale in 2003. 
 
The Body of Nefertiti is a two-part work consisting of a documentary film and a 
bronze statue of a woman"s body. The bronze body was made to compliment 
the 3,300-year-old limestone head of Nefertiti and permission to adjoin the 
two was granted to the artists after much negotiating by Ägyptisches Museum 
und Papyrussammlung, Berlin. The film itself documents the process of 
placing the bust of Nefertiti onto the body under the strict supervision of the 
museum"s curators.  
 
Little Warsaw"s project caused great controversy and was deemed by 
Egyptian cultural officials as debasing one of the symbols of their country's 
history. However, this was not their intention. Gálik and Havas are interested 
in popular and historic symbols. They believe that they are revitalising these 
symbols by placing them in a contemporary context and highlighting important 
connections between the past and the present. 
 
 

Part 3. 
 
Miklós Erhardt, Havanna, 2006, 17.35min 
Miklós Erhardt was born in 1966 in Budapest where he currently lives and 
works. He studied at the Hungarian Academy of Fine Arts, Budapest, 
Intermedia Department from 1993–1998 and was a Committee member of the 
Balázs Béla Studio Foundation (BBS) from 1998–2001. He is currently a 
committee member of Young Artists' Studio Association. 
 
Miklós Erhardt is a documentary artist. Since 1998 he has been working with 
Scottish artist Dominic Hislop and German artist Elske Rosenfeld in the Big 
Hope group, which has created several participation-based social 
documentary projects.  
 
Havanna, a housing estate in Budapest, is home to 20,000 people. Since it 
was built in the 1970"s it gained notoriety as one of the most dangerous 
neighbourhoods in the city.  For a period of one month the artist was given an 
empty shop in the estate as an opportunity to connect with Havanna"s 
residential community. The film documents Erhardt"s struggle to be of any 
relevance to the community and picks apart the idea of socially engaged 
practice. With this concern in mind he sets himself the sole agenda to clean 



and tidy the shop ready for a potential retailer thus removing the question of 
artistic social value and providing something of practical social value. 
 
 
Szacsva y Pál, A Walk through Empire, 2004, 6.12min 
Szacsza y Pál was born in 1967 in Marosvasarhely (Roumania). He studied at 
the Academy of Visual Arts, Kolozsvár (MFA) from 1988–1993 and 
participated to the international workshops at the Academy of Fine Arts, 
Vienna from 1995–1997. He undertook a post-graduate diploma at the Higher 
Institute for Fine Arts, Antwerp from 2001–2003. 
 
A Walk through Empire is a direct comment and artistic evaluation of the book 
Empire by Antonio Negri and Michael Hardt (published at Harvard University 
Press in 2000). This influential text argues that while classical imperialism has 
largely disappeared, a new empire is emerging in a diffuse blend of 
technology, economics, and globalization. 
 
It is unclear if y Pál is in favor of this epic book. However, what is clear is that 
both Negri and Hardt and y Pál are doing the same job; holding a mirror to 
society, presenting theories and observations that ask us to consider 
mankind"s collective presence at a global level.  
 
 
 
ARRIVALS>HUNGARY is part of ARRIVALS>NEW ART FROM THE EU, a 
series of exhibitions over two years at Modern Art Oxford and Turner 
Contemporary, Margate introducing the work of artists from the expanded 
European Union. 
 
Screening notes by Erica Burton, Programme Co-ordinator, Modern Art 
Oxford 


